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The ancient Turkic literature, found over a vast territory of Central Asia,
Southern and Western Siberia, includes poetry in the runic, Manlchaean and
Uighur script. These are either specialized religious texts of prayers and hymns,
or texts of more common usage - epitaphs and epic (historico-heroic) poems,
created from the mid-8th century (although the Turkic poetic tradition undoub-
tedly emerged earlier) to approximately the 13th century. The ancient Tur-
kic literature belongs to the pre-Islamic period of history of the Turkic peoples
and reflects the religio-cultural environment (pre-shamanic, shamanic, Manic-
haean and Buddhist) within which it was evolved. The language of the anci-
ent Turkic poetry was based on specifie linguistic norms because , as it is known,
any system of versification (the rhythmic and phonic arr angement of verse)
emerges on the basis of phonetic laws of a specific language. In the ancient
Turkic poetry, phonic arrangement of verse is constituted by the a.lhtelatlon
system. It is a verse with ymmetncal rhythmzc and euphumc st1uctures at
the beginning of the lines. In contrast with anaphora, which only is a medns
of poetic decoration in any national poetry, the ancient Turkic alliteration
system constitutes a regular device for stressing the rhythmic pulse of the ver-
se (word or horizontal alliteration) and for combining the lines into stanzas
of various length (vertical or stanzaic alliteration). The alliteration system,
fixing the symmetrical rhythmic structures at the beginning of the hnes was
compulsory for the ancient Turkic poetry. '

The beginning of conversion to Islam of the Central Asian Turkic peoples
in the mid-10th century opened a new era in the development of their culture
and aesthetics. With the spread of Islam and Tslamic culture in Central Asia,
Asia Minor, Transcaucasia and the Volga Regmn, the Turkic peoples adopt(,d
the Arabic writing and language of the Qur an and acquamted themsdvesi'
with the classic Arabic and Persian literatures. The creatmn of the classic Tur-
kic poetry started in the 11th century. Now, this poctry was formed on the ba-
sis of aesthetic ideas which were different from those of the ancient Turkic
poetry. Tt was explained by the spread, in the Turkic miliew, of the Arabic



66 1.V, STEBLEVA

and Persian poetics, including the theory of meters called ‘aruz’ the theory
of rhyme and the theory of poetic figures.

Witk adoption of aruz (the quantitative versification), the Turkie poetry
was obliged to turn from alliteration system to rhyme at the ends of the lines,
because any type of versification is based on the correspondence between the
rhythmic and the phonic arrangement of the verse. For this reason, the anci-
ent Turkic tonic-temporal versification (the irregular recurrence of the lines,
with the unequal number of syllables, balanced by the period of utterance)
combined with the alliteration system, was in the classic poetry replaced by
rigidly fixed aruz meters and the exact rhyme at the ends of the lines.

It was difficult to write poetry by laws of versification creaicd on the ba-
sis of Arabic and Persian languages. For this reason, beginning from the 11ih
century a series of devices were created to adapt the aruz to the Turkic langu-
age. Eventually, the balance was established between the intrinsic properties
of the Turkic language and the laws of poetics borrowed from the alien lingu-
istic and cultural tradition, Therefore, the shift in fixing of the rhytbhmic sym-
metry of verse by the phonic symmetry from the beginning of the lines (alli-
teration system) to the end of the lines (rhyme) was explained by ideological
changes occuring in the Turkic culture.

In dealing with the replacement of one system of versification by another
system during the transition from the epoch of the ancient Turkic literature
to the epoch of the classic Turkic literature one notices the increasing number
of symmetrical structures in poetry. The Arabic-Persian theory of poetic figu-
res, the number of which is great, is very elaborate and formlized. There are
semantic (verbal), phonic and graphic (based on the beauty and distinction
of Arabic characters) poetic figurcs. Thers is usually a definite corresponden-
ce between poetic figures and rhythmic structures of the verse. Some of the
figures are designed to siress the melody of verse by sound similarities (pho-
nic symmetry). Murd’at an-nagir, for example, is called the “double symmet-
ry”. This semantic figure uses the names of uniform things or similar notions.

The classic poetry seems to be encased in a shell of symmetrical correla-
ted structures. This impression is created by the entirety of poetic figures, ty-
pes of rhyme and radifs, as well as rigid fixation of meters in aruz, In the an-
cient Turkic poeiry, symmetrical rthythmic and phonie structures are arranged
in a relatively free manner; for example, the alliteration at the beginning of
the verse may be extended to two, three or more lines, or be repeated every
other line at random ,according to the writer’s plan. In the classic poetry, in
turn, there is a compulsory correspondence between the type of rhyme and the
- laws of genre (masnavi, ghazal, cte.).
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The elaborate theory of poeiry, created by several generations of the Ara-
bic and Persian scholars, and adopted by the Turkic literature, shows the atti-
tude of Islamic culture to poetic language. The creation of poetry by the laws
of this theory suggests that profound changes occurred in the psychology and
aesthetic ideas of the Turkic peoples.

For this reason, the symmetrical structures of the Turkic poetry mark
cultural epochs in the history of the Turkic peoples.
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